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Common: Know-How

Photos: Oveis Ramezani

Sound: Farid Beheshti
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Sun-Eater

Lightis swallowed, transformed, and returns in another form. Each time, it appears in a new guise, like an echo of a
memory that has been altered in the process of recording. This collection is a confrontation between control and
chaos, between recording reality and its subversion. In forming these images, the sensitive collodion plates were
blurred with saliva before exposure. This physical intervention introduces the body into the photographic process,
making it, in a way, part of the image. If collodion is inherently a handmade and processed medium, this action
intensifies not only the light but also the touch and breath—its embodied quality—transforming the image into a
physical trace. The chemical reactions resulting from this intervention create an irregular and unpredictable surface
thataltersthelandscape. Whatis recorded indaylightis reflected in cosmic darkness, resulting inimages reminiscent
of distant galaxies, yet actually reflecting a disruption in the recording process. These images stand on the border
between creation and destruction. Light, which is usually a carrier of truth, is here swallowed and disrupted, yet it
returns in another form. This process, akin to the death and birth of stars, depicts a cycle of transformation.
Somethingis destroyed, recreated, and yet constantly changing. In these images, whatis seenis notjusta landscape,
but a metaphorical narrative of transformation: a chronicle of light that has been swallowed, corrupted, and finally
imprinted on the sensitive surfacein anotherform, justasreality itselfisin a continuous process of change, distortion,

andregeneration.
OveisRamezani
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Poured Sound

Backgrounds will gradually become discernible from within the foreground in a short time. Hands, acting as
blockers of sound paths, shape the foreground in relation to the background. The design of input sound
patterns will be constantly changing. The adjacency of patterns will become a recognizable combination in

relation to the backgrounds. Although the background is shared, the foreground may never be perceived as

shared.
Farid Beheshti

Title: poured Sound
Artist: Farid Beheshti
Duration: 04:00:00
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www.bostanartgallery.com
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