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Repetition and Difference

Emad’s work editions place the viewer in a specific situation as he does not employ reproductive practices in the
exact sense of the term. Therefore, every single edition keeps an identical connection with the inaugurating work as
itsimultaneously possessesits unique characteristics.

So, while observing the works, we might bearin mind, as a conceptual tool, three paradigmatic types of relationship
between the originary work and its subsequent editions:

-Therelationship between parentand child (the concept of family resemblances)
-Therelationship between identity and difference
-Therelationshipbetweentheideaor“seed” andits various actualizations (growth; the Aristotelian concept of Energia)

Majid Akhgar
July,2023



Number of Editions: 21
Untitled, * 11 x 14 x 56 cm, Wood- Metal, 2022






Number of Editions: 25
Ingurgitation, * 15.5x23 x23 cm, Wood, 2020
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