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The Wounded and the Guards
Khordad,Tear, Amordad

1. Khordad

Khordad isthe embodiment of humanity’s salvation. Her adversary is thirst,and her
companionintheonslaught againstthe demon ofdryness, injury,and decayisthe
Wind, which sweeps away impurities and clears the horizon. To save humankind,
Khordad discovers the waters; and in thisworld, the freshness and verdure of plants
stand as hervery manifestation.*

2. Tir

Tirisaform of homage to the wound—the eternal legacy of the living body—and to the
sorrows inseparable from the nature of “existence.”

3. Amurdad

Amurdad isimmortality herself; she presents everlastingness and succulence. She
brings forth vegetation and fattens the herds. Heradversary is hunger. In the
battlefield of opposing forces, she stands as Khordad’s ally, guarding the wounded yet
living body.

* k%

,**:adaptedfrom:
The History of Iranian Mythology, John Hinnells, Zhaleh Amuazgar
A Study of Iranian Myths, Mehrdad Bahr
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The Wounded Manis a medical diagram bornin the twilight of the Middle Ages and
the dawn of the Renaissance—first appearing under the title "Fasciculus
Medicinae", printed inVenicein 1491, as aswift guide fortending to the injured and
afflicted.

Theimage of the wounded body was thereafter reproduced again and again—
much like thewounds and sorrows of humankind that endlessly return.

Inthose days, the medieval chart of wounds served both as aregister ofhuman
harms and acompendium oftheir cures.

Andtoday, woundsstill rise upon the body, while treatments remain as urgent as
ever—yet never fully assured.

Thisimage comes from Wellcome Library, MS 290 (folio 53v), a mid-15th-century
medical manuscriptwritten onvellum. The codex contains anatomical and
therapeutic texts attributed to Pseudo-Galen, and this “Wound Man” is one of the
mostdetailed surviving English examples. The leaf measures roughly 18 x 13.5 cm,
with annotationsin Middle English mixed with Latin.



The Wounded and the Guards
Khordad, Tear, Amordad , graphite on cotton, 2025, 250x350 cm, Triptych,(250x90 cm, 250x175cm, 250x90 cm)
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