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Finding a point of departure for developing a photographic series is often a difficult task.
When thinking about photography, a photographer is often preoccupied with finding a
subject to photograph oranideato translateinto an artwork. Another approach s to build
a photographic series around a question. The images and texts in The Darkroom or Black
Box revolve around a single question: “How can a photographic series engage with the
medium of photography itself?”

Since its advent, photography has been deeply entangled in a range of socio-cultural
relations, traces of which can be followed throughout its history. Indeed, the cultural
complexities of photography resist its reduction to such straightforward metaphors as
“the pencil of nature” or “a window onto the world.” This series developes, in part, in
opposition to such simplistic metaphors. The subjects of these photographs—plastic and
colored lights—partly resist the image’s immediate signification, owing both to their
unfamiliarity and to their varied references to the processes of producing and presenting
images. This, in turn, creates a greater need for the image and text to be read in
conjunction. The texts in this series critique the conditions under which images are
produced and the processes through which they enter institutional contexts. Accordingly,
two related image-text sequences have taken shape, each playfully examining different
aspects of theserelationships.

In A Few Copies of Hiroshige, the focus is on the “encoding of color in the process of
representation,” examined through the conventions of museum-standard photography
for artwork reproduction, while also making direct references to the landscapes of the
renowned Japanese artist. In 7wo Experiments of Arago, the limitations of the “idea-to-
execution” approach are explored alongside the “mechanisms through which scientific
photography enterstheartinstitution.”

Although the nature of the images in this series allows for abstract and aesthetic readings,
itscontent calls forthe textand image to be read in conjunction.

As with works that are driven by a question, the subject matter of the photographs here
serves merely as a pretext for raising the question and responding to it through the
juxtaposition of textand image.



Untitled, Digital Photography, Inkjet Print on Archival Paper, 60 x 86 cm, 3 Edition + 1 AP, 2022
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Untitled, Digital Photography, Inkjet Print on Archival Paper, 25 x 50 cm, 3 Edition + 1 AP, 2022



Untitled, Digital Photography, Inkjet Print on Archival Paper, 30 x 40 cm, 3 Edition + 1 AP, 2022



Untitled, Digital Photography, Inkjet Print on Archival Paper, 30 x 40 cm, 3 Edition + 1 AP, 2026



Untitled, Digital Photography, Inkjet Print on Archival Paper, 45 x 60 cm, 3 Edition + 1 AP, 2026



Untitled, Digital Photography, Inkjet Print on Archival Paper, 40 x 68 cm, 3 Edition + 1 AP, 2026



Untitled, Digital Photography, Inkjet Print on Archival Paper, 50 x 50 cm, 3 Edition + 1 AP, 2022



Untitled, Digital Photography, Inkjet Print on Archival Paper, 50 x 50 cm, 3 Edition + 1 AP, 2022



Untitled, Digital Photography, Inkjet Print on Archival Paper, 50 x 50 cm, 3 Edition + 1 AP, 2022



Untitled, Digital Photography, Inkjet Print on Archival Paper, 50 x 50 cm, 3 Edition + 1 AP, 2022



Untitled, Digital Photography, Inkjet Print on Archival Paper, 30 x 50 cm, 3 Edition + 1 AP, 2022



Untitled, Digital Photography, Inkjet Print on Archival Paper, 40 x 50 cm, 3 Edition + 1 AP, 2022




Untitled, Digital Photography, Inkjet Print on Archival Paper, 45 x 60 cm, 3 Edition + 1 AP, 2022




Untitled, Digital Photography, Inkjet Print on Archival Paper,40 x 60 cm, 3 Edition + 1 AP, 2022
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Untitled, Digital Photography, Inkjet Print on Archival Paper, 40 x 50 cm, 3 Edition + 1 AP, 2022



Installation View at Bostan Art Galley



Installation View at Bostan Art Galley



Installation View at Bostan Art Galley



Installation View at Bostan Art Galley
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